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SFIAKESPEARE'S "HAMLET." 



A GLANCE BACKWARD. 



'■ So please you, something touching the Lord Hamlet." 



THE acceptance by the press of New York and Boston of E. H. 
Sothern as an authoritative Hamlet leads naturally to a, look 
backward, at the greatest of our Hamlets of the past — that of 
Edwin Booth — and at his early performances of that character, and his 
subsequent recognition as the ideal actor in whom the melancholy Dane 
was reflected. 

Edwin Booth's first success as a star occurred in the role of "Richard 
the Third," in California, in 1853; subsequently he played it in New 
York City in May, 1857 ; and Hamlet, for some years, was one of his 
weaker parts. He first performed it for his benefit at San Francisco Hall, 
the first theatre of that capita!, under his brother Junius' management, 
with but moderate success, in the fall of 1853, being then in his twentieth 
year. Of this performance, William A"* inter wrote : " Through the lawless 
strength, diffused effort, and inequality of the personation, thoughtful 
observers saw the informing power of fine intelligence and the atithentic 
fire of dramatic genius." Edwin's brother was wise and liind in warning 
him against the possible danger of his mistaking the exuberant force of 
youth for complete mastery of the art of acting. "You have had a won- 
derful success for a young man," said Junius, "but you have much to 
learn," Another devoted friend, the Rev. F. C. Ewer, the editor of The 
Pionerr, gave similar advice, coupled with salutary suggestions and useful 
counsel. His selection of " Hamlet," at that time, was the outcome of a 
remark of the elder Booth on the occasion of Edwin's first benefit at Sac- 
ramento, a year before, when he acted Jaffier to his father's Pierre 
in "Venice Preserved," and dressed the part in Hamlet-like garb. 
"You look like Hamlet," said the great old actor. "Why didn't you 



select that part for your benefit?" "I will, if I ever havfe another," 
Edwin answered, and he kept .his word. 

In 1854-5 and 6, Edwin occasionally represented the melancholy Dane 
with increased effect atid acceptance throughout his varied career in Cali- 
fornia and the Pacific States, as also in Australia and the Sandwich 
Islands. In September, 1856, he took leave of the Californians in 
"King Lear," and returned homeward, playing in Baltimore and the 
South until April 20th, 1857, when as Sir Giles Overreach he captured 
Boston. 

On Monday, May 4th, 1857, he made his first appearance as a star in 
New York City, performing " Richard " at Burton's Metropolitan, or New 
Theatre, as it was called. The Herald of May 5th, and other papers, com- 
plimented him on his performance, and especially on his personal appear- 
ance, and the advertisements of Burton echoed his Boston praises. On 
Monday, May 12th, he essayed Hamlet for the first time in New York, the 
Ophelia being Mrs. E.' L. Davenport, L. P. Barrett the Laertes, Mr. C. 
Fisher the Ghost and Mrs. Parker the Queen. During his engagement of 
twelve nights, extended to eighteen in all, he acted Hamlet but once, and 
its performance elicited neither comment nor criticism, but requests were 
made for the repetition of "Pescara," "Brutus," "King Lear" and 
*' Richelieu." 

He played but one other engagement at Burton's Theatre that year, 
when it opened, August 31, 1857, with Edwin, as Sir Giles Overreach, 
but " Hamlet " was not included in his selection of plays. Up to this time, 
and indeed up to 1862, it seemed less a favorite with the public and with 
himself than either "Richard," "Lear," "Richelieu," "Sir Giles," "Don 
Caesar de Bazan," " Pescara," " Lucius Brutus, " " lago " or " Sir Edward 
Mortimer." In fact, there were times he would have preferred other 
parts,' and his daughter has written of him : " Many have supposed 
that because of my father's admirable fitness for the part of Hamlet, that it 
was the one he most enjoyed acting. By force of his own introspective 
and melancholy temperament he was undoubtedly more in sympathy 
with Hamlet than with any other character in his extensive repertoire, 
but I have heard him tell of the great relief it gave him after a 
Jong continued run of that play to change that bill to another. He 
wished to forget his own identity, as it were. In Hamlet, he was less 
able to achieve this, so closely was it allied with his own temperament 
and mood." 

Edwin Booth's first engagement in England, starting at Buckstone's 
Haymarket Theatre, was but moderately successful, and the London 
public and critics cared little for his Shylock, which was his first per- 
formance, or his Othello, Hamlet or Sir Giles, Richelieu being the only 
character which created enthusiasm. In November, 1861, he opened at 
the Manchester Theatre in " Hamlet," Charles Calvert performing the 
Ghost ; Henry Irving, then a member of the stock company, Laertes ; 
Cooper, Horatio and G. F. Sinclair, the King. But little excitement was 
created there or anywhere in England, and at the Haymarket Theatre, 
during his only engngement in London, he acted but four characters — 
Shylock, Sir Giles Overreach, Richard the Third and Richelieu — the last 
being his m~st acceptable part, which the managers, Backstone and Chip- 
pendale, begged him to repeat frequently. 

On Monday evening, September 29th, 1862, Mr. Booth reappeared in 
" Hamlet," after an absence of nearly two years from this city. The New 
York Tribune of September 30th alluded to his performance as follows : 
*' Mr. Edwin Booth was received last evening, on his first appearance since 
his return from Europe, by a large audience and with unusual enthusiasm. 



The applause at his discovery in the secorid scene of " Hamlet ''inter- 
rupted for sonie monients the progress of the play. His performance of 
this character is in all essentials the same as ever, and in the m.tnnrr of, 
his acting as well as in his personal appearance, he returns to us but little 
changed. He was complimented by several calls before the curtain and 
by frequent applause during the action of the piece. 'Hamlet 'will be 
repeated this evening." 

He repeated Hamlet on the next two evenings, and only acted it once 
more during his engagement of seven weeks. From October loth to 24th, 
he played "Richelieu" to crowded houses, and during his sixth week 
scored his most decided success as Claude Melnotte, Julia Bennett Barrow 
being the Pauline. The ortly eulogistic remarks made at the time' were 
enqbodiedin the very high flown advertisements issued by William Stuart, 
then serving as assistant manager to A. W. Jackson, manager of the W in- 
ter, Garden.' Mr. Booth's gentle, modest and unassuming manners were 
somewhat outraged by the Stuart " ads," and he expre.>-sed a decided dis- 
taste for the hyperbolic praise which he was slathered with. The support 
was excellent, including Mr. and Mrs. Fred Conway, Mr. Geo. .Ryer, Lewis 




Baker and Alexina Fisher Baker, and the plays handsomely produced. 
The engagetnent, which closed NovembeV igth, 1862, with Booth as Pes- 
cara, and in one act of Shyloc.k, was remarkably successful, especially con- 
.^idering the attractions at the other theatres— Edwin Foi-rest i;i his best 
parts at Niblo's, Hackett playing " Falstaff " to big houses, Laura Keene at 
her own theatre in "Peg Wofiington," and Wallack with a superb com- 
pany doing the old comedies at Broadway and 13th street. 

There was but little comment or criticism in the New York daily papers 
on any of these fine performances. From 186 1 to 1864, the papers were 
-almost entirely taken up by det .ils of the great tragedy of the civil war, 
which excited the entire country, and small space was given to other 
liiatters. Besides, there had been no critiques of any importance nor any 
real critics previous to the war. Occasionally, a few e.\tra lines in the 
Herald ox Tribune, commented on the success of some new play or actor, 
but the usual half dozen lines of notice or announcement, copied from the 
.advertisements, constituted the main criticisms of that early day.' Henry 
T. "il'uckerman and Charles T. Congdon, in New York reviews and maga- 
zines, had spoken highly of Mr. Booth and his acting, and so had Messrs. 



Eitz James O'Brien, and Henry Clapp in the New York Saturday Ffess, 
Ned Wilkins in the Herald, Robert D. Holmes in the Sunday Dispatch, 
Charles McLaughlin in the Express, Augustin Daly in the Sunday Courier, 
Wallace Cone in 'i^oM?, Sunday Times, and Booth's devoted personal 
friend, Adam Badeau, largely and generously, in the same paper. E. H. 
House, the critic in the Tribune, and Seymour in the Times, briefly 
reviewed Mr. Booth's performances, and William Winter, in the Saturday- 
Press of 1859, and the Albion during 1861 and 1862, enlarged, as he had 
previously done in Boston, on the excellence of his acting. -But "Ham- 
let " called out no warm meed of enthusiastic approbation or analytical, 
criticism until William Stuart eulogized his star in 1862^3, and the won- 
derful 100 night i;un of " Hamlet," commencing at the Winter Garden, 
November 26th, 1864, and terminating in a blaze of glory March S4th, 
1865, attracted universal attention and brought out almost unqualified 
praise largely aided by the affectionate enthusiasm of William Winter, 
who became permanently, in 186,5, the dramatic critic of the Tribune 
and the leader among the then small army of writers concerning the 
stage. 

in speaking, in 1893, of Edwin Booth's Hamlet of 1862,'^ " Nym 
Crinkle " (Andrew C. Wheeler) compares him with Mr. Edwin Forrest, 
arid .alludes to the critical ability of his manager, Mr. William Stuart, the 
avowed qnemy of Forrest. Mr. Wheeler says: "The real truth about 
Mr. Edwin Booth's Hamlet, at this time, is that he was immature \n> 
thought and unoriginal in conception. It reflected, in a confused way, the 
traditions both of Kembleand oftlre actor's father. But it was absolutel3r 
free from all the blemishes of Forrest. It wavered in its eclecticism from, 
one conception to another, as if the young man had no positive conviction 
of his own concerning the interpretation of the text, but it was unique in 
its declamatory discretion, and as sharp as an antique cameo in its present- 
ment of a I imble, nervous and melancholy youth. In the matter of intrin- 
sic intellectuality^ Mr. Fibrrest's Hamlet was, in my' opinion, superior to- 
Mr. Booth's. In the illusion of intellectuality, Mr. Booth's was altogether 
the most acceptable and, so far as the public at the time was concerned, if 
it was not a revelation, it was nevertheless a relief." It ig noticeable that 
: the best eulogiums of" that day recognize and dwell upon Mr. Booth's 
' physical fitness for the part., Mr. George William Curtis declares that he- 
" looks the ideal of Hapilet. He is a sad, slight prince, altogether 
princely. His' small, lithe form, with the mobility and intellectual 
sadness of his face, and his large, melancholy eyes satisfy the most 
fastidious imagiliation that this is Hamlet as he lived in Shakspeare's- 
world." 

Mr. Edmund Clarence Stedman, writing three years later in the Atlantic,. 
takes up the refrain ; "He (Mr. Booth) is in full sympathy with the part 
of Hamlet, whether off or on the stage. We know it in our earliest glance 
at that lithe and sinuous figure, at the pallor of his face and hands^the- 
darkness df-his hair,, those eyes that can be' so melancholy sweet, yet ever 
look beyond and deeper than the things about him." 

Mr. Curtis says:. "In Mr. Booth's Hamlet, it is not any particular- 
scene, or passage, or look, or movement that conveys the impression of 
power. It is the consistency of every part with every other part, the per- 
vasive sense of the mind of a'true gentleman sadly strained and jarred " 
Mr. Wheeler, in quoting Mr. Curtis' eulogitic remarks about Booth's- 
Hamlet, gives his own opinion that "It is absolutely certain now (this 
was written in 1893) that Mr. Booth's Hamlet never awoke the electric- 
response It never, at any crisis of the play, proclaimed with the author- 
ity of genius that it had touched r,2w peaks of thought where the far-away- 



elemental glory of the poet yet lingered. Whatever triumphs it achieved 
— and there were triumphs — were along the line of ' melancholy sweet ' 
elocution, and not along the line of emotion " 

Curtis, however, differed from Mr. Wheeler. Alluding to Booth's 
Hamlet in 1864, Curtis says : " What Garrick was in Richard the Third, or 
Edmund Kean in Shylock, we are sure Edwin Booth is in Hamlet. 
Booth looks the ideal Hamlet, for the Hamlet of our imagination, which is 
the Hamlet of Shakspeare, is not the scant of breath gentleman whom the 
severer critics insist that he should be. His appearance must satisfy the 
most fastidious imagination'that this is Hamlet as he lived in Shakspeare's 
world. His jilaying throughout has an exquisite tone. . . . His per- 
formance is full of intelligent emotion," &c., &c. 

Winter has said, in his carefully considered article on Edwin Booth in 
the Shadows of the Stage : "In the earlier part of his career, these fiery 
parts (Sir Giles, Sir Edward Mortimer, Pescara, &c.) not only admitted of 
bold color and extravagant action, but demanded them. Even his Hamlet 
was touched with that elemental fire. Not alone in the great junctures of 
the tragedy — the encounters with the Ghost, the parting with Ophelia, the 
climax of the play scene, the slaughter of Polonius and the avouchment 
to Laertes in the graveyard — was he brilliant and impetuous ; but in 
almost everything that quality of temperament showed itself, and here, of 
course, it was in excess. He no longer hurls the pipe into the flies when 
saying, 'Though you may fret me, you cannot play upon me;' but he 
used to do so then, and the rest of the performance was kindred with that 
part of it. He needed, in that period of his development, the more terri- 
ble passions to express. 

" Pathos, and spirituality and the mountain air of great thought were 
yet to be. His Hamlet was only dazzling — the glorious possibility of 
what it has since become." 

Although " Hamlet," in the century run of '64-5 had been elaborately 
staged, the first great production of the play was in Booth's own theatre, 
January 5th, 1870, when Edwin, Junius Booth, J. H. Magonigle and Stage 
Manager Waller superintended the new and beautiful scenery, dresses and 
decorations. The cast included Theodore Hamilton as the King, D. C. 
And r.son as Polonius, Augustus Pitou as Horatio, W. E. Sheridan as 
Laertes, D. W. Waller as the Ghost, Augustus W. Fenno as First Actor^ 
Master Willie Seymour (now a well-known stage manager) as the Player 
Queen, Charles Peters as First Gravedigger, Fannie Morant as the Queen 
and Blanche De Bar as Ophelia. 

Previous to this, and under his own management, in January, 1867, 
when the famous presentation of the Hamlet medal took place, hjs arrange- 
ment of Hamlet (including the scenery and dresses destroyed in the Win- 
ter Garden fire of March 22nd of that year) was expensive and renowned. 
The cast was notable: Charles Walcot, Jr., as Horatio, Charles Kemble 
Mason as the Ghost, Fisher as Polonius, Thomas Placide as First Grave-, 
digger, Owen Faw'cett as Osric, Mrs. J. W. Wallack, Jr., as the Qiieenand; 
Mrs. Frank Chanfrau as Ophqlia. 

In Germany, Booth was accepted as an ideal Hamlet, but not so in 
England. At no time did the P^nglish critics and public so receive him. 
On November 6th, 1880, he made his first appearance, after an absence of 
nineteen years, in Hamlet at the Prince's theat;e, and performed it for 
two weeks. Much interest was evinced by the critics and long pages of 
criticism evoked. The New York Herald a^nA. Tribune contained long 
articles, and all the English press commented largely upon that and other 
performances. But while the World, Globe, Era, Aihemim, Exnnitner,' 
J\/ews, Telegraph, Meview, Post, Graphic, Advertiser, Pall Mall Gazette, 



Times, Review and all of the papers awarded him a splendid position, and 
admitted his undeniable genius, as well as his great improvement, none 
of them placed him^ side by side with their idol, Henry Irving, as 
Hamlet^ , Again, in 1881, when Booth and Irving played together, 
alternating parts at the Lyceum (Hamlet, of course, was not perforrned). 
Booth was cheerfully and generally entitled the greatest of American 
actors. 

Palgrave Simpson alone, in the Theatre of December, 1880, reviewed 
Booth's Hamlet with unstinted praise, especially commending his origi- 
nality. He specifies the acting and reading after the play scene, and 
says : "Another instance may be given on his delivery of the words, 'I'll 
rant as well as thou,' which were not howled and ranted, as is commonly 
the case, but uttered with a profound contempt for the ranting of Laertes. 
To my mind, Edwin Booth was eminently natural and to be looked upon as 
an admir.ble exponent of the more approved new school. Throughout, 
he was the prince, without any display of stilted dignity, but graceful in 
his courtesy and gentlemanly in his condescension. His charm of manner 
was especially noticeable in the scenes with Rosencrantz and Guildenstern, 
ib his beautifully delivered and modestly reticent advice to the players, 
and in his scene with Gsric, whom he treated with the utmost courtesy, 
displaying his contempt of the fop in suppressed tones of voice and playful 
by-play with Horatio, instead of anger or impatience." 

Of his gentleness to the Queen and Ophelia, Simpson also spoke in 
warm commendation. 

In the many so-called criticisms on Booth's Hamlet, especially in 
England, much stress was laid by one-half of the hypercritical writers on 
his habit of diverging from the beaten path, for which some blamed, but 
others praised him, as in Mr. Simpson's case, above quoted, while the 
remaining criticasters dwelt severely on his legendary or traditional ren- 
der ng of the character, their only objections being his adoption of pre- 
vious readings." Desirous of generally eulogizing his appearance, elocu- 
tion and powerful acting, but afraid of exalting him too much, they took 
refuge in instancing trifling departures from the established methods, or, 
on the other hand, condemning his want of originality. In all times the 
necessity of creating spots on the sun has existed, and personal prejudice 
or excess of patriotic zeal have caused just, manly and deserved recogni- 
tion to be subordinated, in trivial details, to the vanity and partiality of 
dramatic critics. 




Some Notable Casts of " Hamlet.' 



IN ENGLAND. 

i- 



First performance^Globe. Theatre, Bankside, Southwark, i6'oo. 
Hamlet. '. Richard Burbage 



Second performance {Legendary Cast) — Blackfriar's Theatre, London, 1603 
{Circa) Hichard atid Cuthbert Burbage, Managers. < 

Hamlet Joseph Taylor Polonius Henry Condel 

King John Hemings First Gravedigger. ..Wm. Kempe 

Ghost Wm. Shakspere Ophelia Stephen Hamerton 



Drury Lane, November 16, 1742. 

Hamlet David Garricfc First Gravedigger Charles Macklin 

(ist time.) Polonius Taswell 

Laertes Hal lam Queen Mrs. Pritchard 

Ghost.'. .Delane Ophelia Kitty Clive 

Horatio Havard ' 



Covent Garden Theatre, October z^t'i, 1750. 

Hamlet Spranger Barry Osric Dyer 

Ghost .Lacy Ryan Queen,,. Margaret Woffi'ngton 

Polonius Charles Macklin Ophelia Mrs. SuSanna Cibber 



Covent Garden, January idth, 1757. 

Hamlet Thomas Sheridan Laeijtes : .Dyer 

(father of Richard Brinsley) Osric T. Cibber, 

King Sparks First Gravedigger Edward Shuter 

Horatio Ridout Polonius Arthur 

Ghost Ryan Queen Mrs. Elmy 

Rosencrantz Wignell Ophelia Mrs. Chambers 



Drury Lane, June ^th, 1802. 

Hamlet Mrs. Powell Ghost Wronghton 

Laertes Charles Kemble First Gravedigger Suett 

Horatio Holland Second Gravedigger Chippendale 

Osric Palmer Queen ...Mrs. Yates 

Polonius Dowton Ophielia ..Mrs. Jordan 



Covent Gard-n, March "jth, 1807. 

Hamlet John P. Kemble First Gravedigger Emery 

King....- Creswell Ghost Mr. Pope 

Laertes Briinton Queen Mrs. St. Leger 

Polonius Munde'n Ophelia Miss Bolton' 

Horatio Murray 



Drury Lane, April ■^oih, 1814. 

Hamlei Edmund Kean Ghost Raymond 

King ; . ... Powell First Gravedigger Bannister 

Laertes James Wallack Queen Mrs. Brereton 

Horatio Holland Ophelia Miss Smith 



Drury Lane, February 6th, 1832. 

Hamlet. Wm. C. McCready Ghost Mr. Cooper 

King Mr. Younge First Gravedigger. HarU-y 

Horatio Henry Wallack Queen Mrs. Tancit 

Pofonius Wm. Farren Ophelia Helen Fancit 



; 
Covent Garden, May ^otk 1832 ( Young's Farewell Benefit). 

Hamlet Chas. M. Young Osric r Farley 

Laertes J. Kemble Mason Ghost ,. j Wm. C. Macready 

Polonius. Chas. Mathews Queen Mrs. Lovell 

First Gravedigger Barfley Ophelia Miss Taylor 



Princess Theatre, March 1st, 1848. 

Hamlet Macready First Gravedigger Compton 

Ghost. ^ Cooper Second Gravedigger Sam Cowell 

Laertes Conway Queen Mrs. Selby 

Horatio Charles Fisher Ophelia Fanny Kemble Butler 



Princess Theatre, January ist, 1852. 

Hamiet Charles Kean Ghost. .; C. Fisher 

King John Ryder First Gravedigger. Harley 

Laertes .Alfred Wigan Queen Miss Phillips 

Rosencrantz. .Cathcart Ophelia i Ellen Tree 



Lyceum, London, May ^d, 1879. 

Hamlet Henry Irving Guildensterii A. W. Pinero 

King Forester Queen Miss Pauncefort 

Laertes Frank Cooper Ophelia. Ellen Terry 

Osric Kyrle Bellew 



IN AMERICA. 



First performance of Hamlet in New York City — Chapel {now Beekmati) 

Street Theatre, November 26th, 1761. 

Hamlet..'... Mr. Hallam Laertes Mr. Allyn 

King..... .Mr. Douglass Marcellus Mr. A. Hallam 

Horatio Mr. Read Queen Mrs. f)ouglass 

Ghost Mr. Quelch ('phelia Mrs. Morris 

Polonius i Mr. Morris Player Queen Mrs. Hallam 



The New {Park) Theatre, New York, February z8th, 1798. 

Hamlet .Thos. A. Cooper Ghok Hallam, Jr. 

(First appearance.) Polonius., Johiison 

King Fawcett First Gravedigger Prigmore 

Laertes Hallam, Jr. Queen Mrs. Melmoth 

Horatio.... Martin Ophelia Mrs. Hodgkinson 

Osric Jefferson Actress Mrs. Brett 

Rosencrantz Hogg 



Holliday Street Theatre, Baltimore, September, 1831. 

Hamlet Charles Kean King Isherwood 

Ghost John Duff Osric John Sefton 

Polonius William Warren First Gravedigger Thomas Flynn 

Second Actor Junius Brutus Booth Queen Mrs. Duff 

Laertes Mr. Archer Opfielia Mrs. Flynn 



Park Theatre, New York, September i-Tth, 1832. 

Hamlet Charles Kemble Osric. Thomas Flynn 

(First appearance in America.) Ghost Thomas Barry 

King. John H. Clarke First Gravedigger Wilkinson 

Laertes Peter Richings Queen .Mrs. Sharpe 

Polonius Henry Placide Ophelia Miss Clara Fisher 

Horatio Edward Simpson 



. Tremont Theatre, Boston, December i^th, 1837. 

Hamlet John Vandenhoff Marcellus David Whiting 

King Edward L. Davenport First Gravedigger Geo. H. Andrews 

Laertes James E. Murdock Queen. Mrs. Helen Muzzy 

Polonius W. F. Johnston Ophelia. Emily Mestayer 

Ghost .John Gilbert Actress Mrs. John Gilbert 



Park Theatre, New York, September 21st, 1842. 

Hamlet iGeorge Vandenhoflf Queen ; ..Mrs. Barry 

Horatio Thomas Barry Ophelia Miss Sarah Hildreth 

Polonius Harry Pladde (Mrs. Gen. Benj. F. Butler.) 

First Gravedigger John Fisher 



Park Theatre, New York, May i&th, 1847. 

Hamlet James R. Anderson Osric A. Andrews 

King James Stark First Gravedigger GeorgCjAndrews 

Laertes F. S. Chanfrau Queen Mrs Abbott 

Polonius Charles Bass Ophelia Mrs. Hunt (Mrs. Drew) 

Ghost John Dydtt 



{New) Broadway Theatre, December 6th, 1847. 

Hamlet Mr. Murdock Osric J. Wallack Lester 

King Mr. Everard First Gravedigger. . . . Thomas Hadaway 

Polonius Mr. Vache Ghost William M. Fleming 

Horatio Mr. Fredericks Queen Mrs. Hield 

Laertes. . . .' Mr. Dawson Ophelia Fanny Wallack 



Burtons Metropolitan Theatre, New York, October 16th, 1856. 

Hamlet Edward L. Davenport OravpdiVfypr^ i Henry Placide 

King Rainford ^raveaiggers -j -^^iiiiam E. Burton 

Ghost Charles Fisher Queen Mrs. Parker 

Polonius Mark Smith Ophelia Mrs. E. L. Davenport 



I Burton's Metropolitan Theatre, September nth, 1857. 

Hamlet James E. Murdock First Gravedigger Dan Setchell 

Polonius Barrett Queen Mrs. Parker 

Osric Miss Orton 1 Ophelia Susan Denin 

Ghost Charles Fisher 



Niblo's, New York, September igth, i860. 

Hamlet Edwin Forrest Polonius Charles Fisher 

Horatio ." ;.. . .D. H. Harkins Osric A^g- W. Fenno 

Laertes Donaldson Queen '. Mme. Ponisi 

Ghost Fred. B. Conway Ophelia Mrs. Conway 



Washington Theatre, February \bth, i86i. 

Hamlet Charlotte Cushman Polonius H. Bland 

Horatio L. P. Roys First Gravedigger. . . . John T. Raymond 

Laertes F. C. Bangs Queen Alice Placide Mann 

Ghost J. B. Studley Ophelia Mary Shaw 



Globe theatre, Boston, Wednesday, November ibih, 1870. 

Hamlet... Charles Feihter First Player. .. .> George Clair 

Laertes C. H. Vandenhofif First Gravedigger Chas. LeClercq 

Ghost , Jas. W. Wallack, Jr. Queen. . . . . ; ' Mrs. Melinda Jones 

Polonius Wm . J. LeMoyne Ophelia .......... Miss Carlotta LeClercq^ 



Daly's Theatre {Fifth Avenue), March \oih, iSyj. 



Hamlet. Charles Coghlan 

King Frank Hardenburg 

Laertes Henry Crisp, 

Polonius Wm. Davidge 

Rosencrantz John Drew 



Ghost. Charles Fisher 

First Gravedigger James Lewis 

Queen . . Mary Wells 

Ophelia., '. ., Fanny. Davenport 



Theatre, Cincinnati {Dramatic Festival), May ^th, 1883. 



Hamlet James E. Murdock 

Ghost ' John McCullough 

iLaertes Louis James 

King. . ^ Edmund Collier 

Horatio Laurence Barrett 

Rosencrantz Otis Skinner 

Polonius John A. EUsIer 



First Actor ....John A. Lane 

First Gravedigger Nat C. Goodwin 

Second Gravedigger J. H. Sliewell 

Queen. Adelaide' Rose 

Ophelia ..Marie Wamwright 

Actress Mrs. Plunkett 



Academy of Music, April^gth, i?><i6. 

Hamlet Edwin Booth Ghost Tomaso Salvini 

King Barton Hill Queen ....Mrs. D. P. Bowers 

Laertes ' Alexander Salvini Ophelia Marie Wainwright 

! Polonius Charles W. Couldock 



Metropolitan Opera House, May 

Hamlet. Edwin Booth 

Horatio John A. Lane 

King Frank Mayo 

Laertes Eben Plympton 

Ghost .-. .Laurence Barrett ' 

Polonius John Gilbert 

First Actor Joseph Wbeelock 

Second A^tor Milnes Levick 

Rosencrantz Charles Hanford 



21st, 1888 {Wallack testimonial). 

Guildenstern Lawrence Hanley 

Bernardo Herbert Kelcey 

Francisco. ..,..,.. Frank Mordaunt 

First Gravedigger Joseph Jefferson 

Second Gravedigger. .William J. Florence 

Priest. Henry Edwards. 

Queen Gertrude Kellogg' 

Ophelia Mme. Modjeska 

Player Queen. Rose Cog;hlatt 
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